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Dear Friends,

“We cannot stand where we are 
today without your support.”

The 2024–2025 season was both a 
celebration of Saint Louis Ballet’s 
growth and a personal journey down 
memory lane. During my years with 
New York City Ballet, I was also 
fortunate to perform on Broadway 
in Andrew Lloyd Webber’s Song and 
Dance and Cats. That experience 
inspired my lifelong fascination with 
the crossover between musicals and 
ballet, which became the guiding 
theme of this season. 

We were privileged to feature works 
by Jerome Robbins, Gerge Balanchine, Christopher Wheeldon, and 
Justin Peck, each honored with the Tony Award for Best Choreography. 
These performances connected our audiences to the artistry that 
bridges two great traditions of American stagecraft.

Such achievements were only possible through the generosity of 
our supporters. I am deeply grateful to Mary Strauss, the Commu-
nity Fund of Employees of Boeing, and the Shubert Foundation for 
underwriting “It Feels Like Broadway”, as well as to Thomas and 
Carol Voss, Leo and Pat Whiteside, Brandon and Lisa Mann, the 
Regional Arts Commission, Missouri Arts Council and David and 
Thelma Steward for their continued commitment to our 
productions.

Most importantly, I extend heartfelt thanks to all of our donors and 
patrons. Ticket sales cover less than half of our expenses, and it is 
your generosity that sustains our artistry and strengthens the finan-
cial foundation of Saint Louis Ballet. We stand where we are today 
because of your belief in the power of dance.

With sincere appreciation,

Gen

Warm regards,

Gen Horiuchi
Executive and Artistic Director, Saint Louis Ballet

 
THE DIRECTOR

  f r o m

Gen Horiuchi presents Jeff Antrainer, CFO of 
Fox Associates the Reverence Award at the 
Spring Gala, May 10, 2025.

MISSION 
 
The mission of  
Saint Louis Ballet Company 
is to provide metropolitan   
St. Louis with a permanent, 
professional, resident ballet  
company capable of  
performing classical and 
contemporary works of 
the highest quality for the 
cultural enrichment and  
enjoyment of the entire 
community.

VISION  
With the vision of   
supporting artists and  
dancers, celebrating   
expression and engaging  
the community,  
Saint Louis Ballet will be  
the preeminent institution  
in the region for creating, 
performing, and teaching 
ballet.
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SAINT LOUIS BALLET COMPANY

Lauren Christensen
Kansas City, MO

Joined 2013

Amy Herchenroether
Pittsburgh, PA
Joined 2013

Rebecca Cornett
Simsbury, CT
Joined 2014

Michael Burke
Mexico, MO
Joined 2016

Colin Ellis
McHenry, IL
Joined 2017

Emily Fugett 
Chicago, IL
Joined 2018

Lauren Kot
Howell, MI

Joined 2019

Julia Heiss
Dallas, TX

Joined 2020

Olivia Cornelius
Melrose, MA
Joined 2020

Elaine Rand
West Lafayette, IN

Joined 2020

Jared Cordova
Houston, TX
Joined 2024

Miguel Guevara
St. Louis, MO
Joined 2024

Abby Hannuksela
Seattle, WA
Joined 2022

Ethan Maszer
Andover, MA
Joined 2021

Logan McIntosh
Akron, OH

Joined 2024

Zoe Middleton
Oak Park, IL
Joined 2021

Gwen Vandenhoeck
Brooklyn NY
Joined 2023

Roxy Shackelford
Macon, GA
Joined 2019

Matthew Rusk
Tuscon, AZ
Joined 2016

Sean Sessions
Baltimore, MD
Joined 2018

Fletcher Weld
Seattle, WA
Joined 2021

Lori Wilson
Lubbock, TX
Joined 2008
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SLB SECOND COMPANY

Caeleigh Brame Grace Brown Valentina Carlini Hannah Dragan Shyanne Durrenberger Eleanor Faul Eva Gervich

Ada Gouse Alexandra Grace Isabel Koontz Reese Longhini Ella Martin Alexandra Moran Aspen Rose

Ana Schreck Savannah Seale Grace Thomas Ryann Tucker Clara Wichmer Juliana Witiuk Katherine Zender

Amelia Erich
Manhattan Beach, CA

Joined 2024

Ava Schandlbauer
Washington D.C.

Joined 2024

Annabelle Cook
Kansas City, MO

Joined 2024

Magnolia Chesney
Oak Park, IL
Joined 2024

SLB TRAINEES

26 
COMPANY 
DANCERS

28 
WEEKS

DANCERS’ 
CONTRACT

23 
PERFORMANCES

21 
TRAINEES

476
POINTE 
SHOES
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2024-2025 SEASON
Under the vision and leadership of Artistic Director Gen Horiuchi, Saint Louis Ballet’s 2024–2025 season 
brought together a rich blend of classical tradition, bold contemporary work, and Broadway-inspired flair. Now 
in his 24th season with the company, Horiuchi continues to shape a dynamic and growing presence for ballet in 
St. Louis.

The season opened with a powerful mixed repertory featuring George Balanchine’s Serenade and Western 
Symphony—two distinctly different works that captured the emotional and stylistic range of Balanchine’s 
genius. Christopher Wheeldon’s haunting After the Rain Pas de Deux added a moving, modern complement to 
the program.

The beloved holiday tradition of Horiuchi’s The Nutcracker returned in December, enchanting audiences of all 
ages with magical sets, special effects, and exceptional dancing across both matinee and evening performanc-
es.

The winter program, To Love!, featured Justin Peck’s In Creases, a premiere by Christopher D’Amboise set to 
classic Cole Porter and Irving Berlin melodies Puttin’ On The Ritz, and a revival refreshed by Horiuchi and long-
time collaborator TOYA—highlighting the company’s commitment to innovative collaboration.

In spring, Feels Like Broadway brought the energy of American musical theatre to the stage with Wheeldon’s 
Carousel (A Dance), Robbins’ Interplay, and Balanchine’s Who Cares?, all accompanied live by the Springfield 
Symphony Orchestra for the third consecutive year.

This exciting season was celebrated offstage as well during A Night on Broadway Gala, where supporters gath-
ered to honor Saint Louis Ballet’s mission and rally support for its continued growth and artistic excellence.

As the company reflects on another remarkable season, we recognize the unwavering leadership and 
dedication of Gen Horiuchi, whose vision continues to elevate ballet in St. Louis and inspire dancers and 
audiences alike.

“Carousel {A Dance}” 
A ST. LOUIS PREMIERE 
CHOREOGRAHY BY TONY AWARD WINNER 
CHRISTOPHER WHEELDON

Saint Louis Ballet is grateful to Kelly Pratt 
and Ian Kreidich, whose photos of Saint Louis Ballet 

dancers and all productions grace this report.

“St Louis Ballet is not just 
local.  They are world class.  

Choreography and direction are 
superb and the artists are exquisite.  

Broadway was both fun and very 
enjoyable.”

~ John S.

“An amazing performance! My 21 
year old son and I both thoroughly 

enjoyed it. We loved every 
aspect from the choreography 

to the music. We are excited to 
subscribe to the 25/26 season. 

The live orchestra was an amazing 
addition.“

~ Denise B.

“What’s not to love Balanchine, 
Robbins, Gershwin and Rodgers + 
wonderful da person. But most of 
all, this time, Live Music! Kudos to 

the Springfield Symphony.”
~ Mark E.

A Celebration of Broadway and Ballet
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NEED NEW TEXT

Mixed Bill
Touhill Performing Arts Center | October 12-13

Attendance: 1,244

Saint Louis Ballet launched its 2024–2025 season with 
a stunning fall performance series featuring works by 

George Balanchine and Christopher Wheeldon.

The program opened with Balanchine’s iconic Sere-
nade with music by Tchaikovsky, a romantic, sweeping 

ballet set to Tchaikovsky, known for its blue tutus and 
timeless beauty. Originally created in 1934, it remains 

one of Balanchine’s most enduring works.

Next on the bill was Wheeldon’s hauntingly beautiful 
After the Rain Pas de Deux, set to Arvo Pärt’s Spiegel 

im Spiegel. This contemporary work showcased the 
emotional depth and artistry of Saint Louis Ballet’s 

dancers.

The evening concluded with Balanchine’s 
Western Symphony brought bold energy and Ameri-

can flair to the stage. Set in the Old West with cowboy 
hats and dance hall costumes, this vibrant ballet fused 

classical technique with folk-inspired movement, all 
set to lively American tunes arranged by Hershy Kay.

Together, these three works highlighted the range, 
athleticism, and artistry of the company—affirming its 

place as the region’s premier professional ballet.

Western 
Symphony

Serenade

george balanchine’s

with christopher
wheeldon’s A�er the Rain

&
SLB dancers in “Serenade”

SLB dancers featuirng Zoe Middleton in “Western Symphony”

SLB Dancers Julia Heiss and Michael Burke in “After the Rain”
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Choreography by Gen Horiuchi  |  Music by P. Tchaikovsky
Touhill Performing Arts Center  |  Nov 30-Dec 1 & Dec 19-23  |  Attendance: 12,928

Saint Louis Ballet presented its 
grandest program of the year, 

beginning on Thanksgiving 
weekend. Gen Horiuchi’s 

The Nutcracker featured the 
talents of the professional 

company, new pre-professional 
dancers in the Trainee Program 

from around the country, 
ballet students from Saint Louis 
Ballet School, and professional 
character actor-dancers who 

have participated in the 
production for decades. 

The performance showcased 
spectacular sets, hundreds of 

colorful costumes, 
special effects, and beautiful 

dancing, all set to Tchaikovsky’s 
classic score.
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Mixed Bill
Kirkwood Performing Arts Center | February 16–18

Attendance: 1,308

In February, Saint Louis Ballet presented 
To Love!—a captivating performance series at the 

Kirkwood Performing Arts Center that brought 
together bold choreography, dynamic musicality, 

and the spirit of creative collaboration. 
The evening also served as a festive kickoff to the 
upcoming A Night on Broadway Gala, with special 

guests attending a pre-show gathering in 
celebration of the season.

The evening opened with the return of 
Balanchivadze, a richly expressive work by 

Artistic Director Gen Horiuchi, originally 
premiered in 2020. Set to the music of J.S. Bach, 

the ballet combined classical elegance with 
inventive choreography, setting a powerful and 

sophisticated tone for the evening.

The program then showcased the strength and 
versatility of the talented SLB dancers with 

Justin Peck’s In Creases, a striking, contemporary 
work marked by shifting patterns and sculptural 

movement. Set to the meditative music of 
Philip Glass, this piece offered a mesmerizing 

display of form and structure. Peck, a Tony 
Award-winning choreographer (Carousel, Illinoise) 

and resident choreographer at New York City 
Ballet, continues to push the boundaries of 

modern ballet—and In Creases was no exception.

The evening concluded with the premiere of 
Christopher D’Amboise’s Puttin’ on the Ritz, a 

jazzy, high-energy ballet featuring timeless tunes 
by Cole Porter and Irving Berlin. With numbers 

like Anything Goes and Let’s Misbehave, the piece 
was a crowd-pleaser—full of charm, rhythm, and 

theatrical flair.

To Love! was a shining example of 
Saint Louis Ballet’s commitment to 

presenting fresh, thought-provoking work and 
bringing world-class ballet to local audiences. 

SLB dancers in Justin Peck’s “In Creases”

Above: Christopher D’Amboise’s “Puttin’ on the Ritz” | Below: Rehearsals “In Creases”

SLB dancers in Gen Horiuchi’s “Balanchivadze”

ToLOVe!
JUSTIN PECK        CHRISTOPHER D’AMBOISE        GEN HORIUCHI

PHILIP GLASS        COLE PORTER        IRVING BERLIN        TOYA
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Mixed Bill
Touhill Performing Arts Center | April 25-27

Attendance:  1,430

Saint Louis Ballet closed its 2024–2025 season with 
Feels Like Broadway—a high-energy program that 

celebrated the powerful connection between ballet 
and musical theatre. Performed to live accompaniment 
by the Springfield Symphony Orchestra, this audience 
favorite brought together the rhythm, storytelling, and 

vibrancy of Broadway with the precision and artistry of 
classical ballet.

Curated by Artistic and Executive Director 
Gen Horiuchi, who himself performed on Broadway, in 

London’s West End, and with New York City Ballet, the 
program showcased the seamless interplay between 

these two great American art forms. 

As Horiuchi noted, “Bringing ‘Feels Like Broadway’  to 
life is truly special… this program celebrates the energy, 
storytelling, and brilliance of both ballet and Broadway, 

creating an unforgettable experience for our audiences.”

The program featured:

        Interplay, choreographed by Jerome Robbins 
with music by Morton Gould, brought a jazzy, 

distinctly American flair to the stage—echoing the 
style he would later perfect in West Side Story.

Carousel {A Dance} by Tony Award-winning 
choreographer Christopher Wheeldon, set to 

Richard Rodgers’ beloved score, offering sweeping 
movement and emotional resonance.

   
 Who Cares? by George Balanchine, set to some of 

George Gershwin’s most hummable tunes, dazzled au-
diences with its lively choreography and showstopping 

musicality—what many have described as “Broadway 
on pointe.”

Feels Like Broadway offered a joyful, dance-filled finale 
to a remarkable season—fusing elegance and 

entertainment in a way that only Saint Louis Ballet can.

Above: George Balanchine’s “Who Cares?” | Below: In Rehearsals for “After the Rain” 
 

SLB Dancers in Jerome Robbins’ “Interplay”
 
 

SLB Dancers Julia Heiss and Michael Burke in Christopher Wheeldon’s “Carousel {A Dance}”

This series was made possible thanks to the 
generosity of Mary Strauss
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Bridging Legacies: 
Gen Horiuchi’s Robbins Lineage 
Brings Robert LaFosse to St. Louis

“Bringing Feels Like Broadway to life with the Springfield 
Symphony Orchestra is truly special. Having performed 
on Broadway and in the ballet world—and having worked 
with Jerome Robbins and George Balanchine—I’m thrilled 
to unite these two incredible art forms. This program cel-
ebrates the energy, storytelling, and brilliance of both bal-
let and Broadway, creating an unforgettable 
experience for our audiences.”

— Gen Horiuchi

It was truly special to welcome Robert LaFosse to St. Louis to stage a work by Jerome Robbins—marking 
the first time Robbins’ choreography has ever been set here. This milestone is possible thanks to LaFosse’s 
long-standing professional connection with Gen Horiuchi, whose distinguished career with the New York 
City Ballet places him within the same artistic lineage.

Robert LaFosse brings an extraordinary depth of experience to this moment. A former principal dancer 
with American Ballet Theatre, he later joined New York City Ballet at the invitation of Jerome Robbins him-
self. During his tenure at NYCB, LaFosse originated roles in several 
Robbins ballets, giving him rare firsthand insight into the choreogra-
pher’s style, musicality, and artistic intent.

Beyond his classical career, LaFosse has also made his mark on Broad-
way, appearing in multiple productions and earning a Tony Award 
nomination for his performance in Jerome Robbins’ Broadway. His 
crossover success highlights his versatility and deep understanding 
of Robbins’ work across genres.

Lauren Kot and Jared Cordova in Jerome Robbins’ “Interplay”; photo by Kelly Pratt
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SLB Trainee Dancers in the premiere of 
CiCi Houston’s ”The Nest”

The Grandel Theater | 
May 18
Attendance:  184

Each season, Saint 
Louis Ballet presents an evening of new 
and original works in the intimate setting 
of The Grandel Theatre—a performance 
series that offers audiences an up-close 
look at emerging choreographic voices 
and creative risk-taking. This program also 
features in a larger capacity the dancers or 
the SLB Professional Trainee Program. 

@

Las Flores
Choreography by Danielle Diniz 
Music by Arturo Márquez

Guest choreographer Danielle 
Diniz debuted Las Flores, a vi-
brant work inspired by her Latin 
heritage and the intricate beauty 
of orchids native to Mexico. Set 
to the rich rhythms of Arturo 
Márquez’s Fandango III and Dan-
zón No. 2, the ballet fused classi-
cal ballet technique with tradition-
al cultural elements—each dancer 
embodying a unique bloom in a 
colorful, ever-evolving garden of 
movement.

Le Rêve
Choreography by Gen Horiuchi
Music by Joseph Morra

The Nest
Choreography by CiCi Houston
Music by Sergei Rachmaninoff

A Night to Remember: 
Prom 1962
Choreography by 
Christine Settembrino
Music inspired by 
Booker T. & the M.G.’s

This Grandel Series once again 
served as a creative platform 
for both seasoned and emerg-
ing choreographers, offering 
fresh perspectives and heart-
felt storytelling in an intimate 
setting—one of the season’s 
most artistically adventurous 
programs.

SLB Trainee Dancers in Christine Settembrino’s 
“A Night to Remember: Prom 1962”

SLB Dancers in Diniz’ premiere of ”Las Flores”

Featured Guest Choreographer
Danielle Diniz
Saint Louis Ballet welcomed Ms. Dinez to St. Louis to choreograph for the 
first time a piece for Saint Louis Ballet dancers. Premiered in May 2025, 
“Las Flores” brought a style and flare to the stage the SLB 
dancers were eager to perform.

Danielle recently completed her Artist-in-Residence season at Tribeca 
BMCC through the CUNY Dance Initiative, where she choreographed and 
directed her own evening of repertory. Recent work includes “My Way” 
at Theatre by the Sea and new choreography for the Ailey BFA program, 
New York Dance Project, St. Paul’s ballet program, and Ballet Hartford.

She has created works for Jacob’s Pillow, Performance Santa Fe, Avant 
Chamber Ballet, Columbia Ballet Collaborative, Stars of American Ballet, 
Women in Motion, Ballet Excel Ohio, Central Utah Ballet, and Earl 
Mosley’s Diversity of Dance. She was a featured DanceBreak choreog-
rapher, made her Off-Broadway debut with “An Unbalanced Mind,” and 
received a NYFA/City Artist Corps grant.

A winner of the New York Dance Project Choreography Competition, she 
teaches at Kanyok Arts Initiative, Manhattan Youth Ballet, Steps, Mark 
Morris, and Peridance.
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This year’s Gala Committee Luncheon 
led by our Gala Co-Chairs Karen Spec-
tor and Ann VonAllmen, was held at 
the elegant Saint Louis Club in the 
Cascade Room, bringing together 25 
dedicated committee members for a 
beautiful afternoon of planning and 
inspiration. The luncheon was gener-
ously sponsored by Pat Whiteside and 

Pat Whitaker, whose support helped set the tone for a successful 
and engaging meeting.

The group gathered to discuss ideas for Saint Louis Ballet’s up-
coming Annual Gala, which will embrace a Broadway theme in cel-
ebration of the season’s performance lineup. Attendees viewed an 
inspirational video featuring highlights from past Saint Louis Ballet 
performances, a powerful reminder of the artistry and athleticism 
that fuels our mission.

Lively conversations followed as committees were formed, cre-
ative ideas were shared, and actionable next steps were estab-
lished. Members left energized and ready to begin the search for 
exceptional auction items and to build out subcommittees to bring 
this year’s Gala vision to life.

We are deeply grateful to all who attended for their enthusiasm, 
commitment, and support. 

Top Right Photo: Gala Chairs Karen Spector and Ann VonAllmen

2025 GALA COMMITTEE LUNCHEON
November 14, 2024 | Saint Louis Club - Cascades Room

On December 9, 2024, several Saint Louis Ballet Train-
ees had the opportunity to spread some holiday cheer 
at Cardinal Glennon Children’s Hospital. Dressed as 
characters such as the Sugarplum Fairy, Clara, Snow-
flakes and Flowers, the dancers twirled from room to 
room handing out stuffed animals and demonstrating 
some of their graceful dance moves. This was our first 
visit of this sort since the Covid-19 pandemic and danc-
ers and SLB staff were grateful for the opportunity to 
bring a smile to the young patients’ faces and look for-
ward to returning again!

Photography was not allowed of the children in the hospital

COMMUNITY CONNECTIONS
December 9, 2024 | Cardinal Glennon Children’s Hospital
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A NIGHT ON BROADWAY
On May 10, Saint Louis Ballet’s Annual Spring Gala lit up the Chase 
Park Plaza with Broadway flair and heartfelt celebration. Honoring Fox 
Associates for their steadfast support of the arts, the evening featured 
Broadway star Taylor Louderman, who wowed guests with a classic 
performance from Carousel.

Gala Co-Chairs Karen Spector and Ann VonAllmen welcomed guests 
to an elegant night of entertainment and giving. Executive and Artistic 
Director Gen Horiuchi presented Jeff Antrainer of Fox Associates with 
the prestigious Révérence Award in recognition of their extraordinary 
impact.

The night included live and silent auctions, a paddle raise for “Fund the 
Need,” and an energetic After Party with Vote for Pedro. Proceeds sup-
port dancer salaries, pointe shoes, outreach, costumes, and live music—
furthering the ballet’s mission of excellence and accessibility.

More than a fundraiser, the gala was a moving tribute to community, 
generosity, and the transformative power of dance.

2025 SPRING GALA
May 10 | Chase Park Plaza

Gen Horiuchi  presents Reverence Award 
to Fox Associate’s Jeff Antrainer

Matthew Strauss, Mary Strauss and Christina Strauss

Dancing at the After PartyEmcee, Margie Ellisor of Fox 2

193
GALA ATTENDEES

$237,548
RAISED 

Sculptor Abraham Mohler stands 
with Ted Parrot, auction winner of 
the ballerina sculpture

Leslie Slade, Olivia Plummber, Natalie Dixon, 
Anna Saindon, Kathryn Sebek, Elizabeth Dixon 

SLB Dancers applaud supporters

Taylor Louderman, Guest Broadway Performer and Emcee
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POINTE TO SUCCEED
The Pointe to Succeed program gives underserved students in the St. Louis area the opportunity to 

experience the joy, wonder, and discipline of ballet. 

  f o r
THE COMMUNITY

IN THE THEATER
 

The Nutcracker: A Shorter Tale continues to be a beloved tradition and an ideal introduction to ballet for 
thousands of young people. In 2024, one special performance of this narrated and abbreviated version 
was offered, bringing the magic of The Nutcracker to life in a way that’s engaging and accessible. Each 

year, hundreds of Title 1 students are invited to attend this performance at no cost, with tickets generously 
provided by Saint Louis Ballet. Students have the opportunity to meet Saint Louis Ballet cast members 

before the curtain rises, creating a memorable and joyful start to their holiday season.

767 
STUDENTS ATTENDED
(469 TITLE 1 STUDENTS)

592
STUDENTS SERVED 

VIRTUALLY

16 
SCHOOLS SERVED
(4 TITLE 1 SCHOOLS)

Students from local area schools are greeted by dancers of the Saint Louis Ballet and are led 
through some fun interactive movements before the ballet begins.

https://youtu.be/anYE24-mDnE
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VIRTUALLY IN THE CLASSROOMS
Students learn about the world of ballet through this virtual program of 
Pointe to Succeed.

Schools are invited to stream ballets in their classrooms. Ballets offered 
this past season included Alice in Wonderland, Romeo and Juliet, and The 
Nutcracker. Additional study guides are available including Ballet 101 to 
accompany the accessible virtual ballets. These resources introduce the 
world of ballet and educate our young audiences on this art form and 
allow Saint Louis Ballet to bring the beauty and wonder of ballet to stu-
dents when coming to the theater is not an option.

  f o r
THE COMMUNITY

GROUP SENIOR DISCOUNTS
Saint Louis Ballet was proud to offer senior group discounts to make the magic of ballet more accessi-
ble to older adults in our community. This past season, residents from a local retirement home enjoyed 
a special outing to see The Nutcracker: A Shorter Tale, a condensed matinee performance perfect for 
all ages. Prior to the show, Saint Louis Ballet’s trainee dancers visited the group at their residence, shar-
ing a behind-the-scenes glimpse into the production and creating a meaningful connection between 
performers and audience. It was a heartwarming example of how the arts can bring joy, inspiration, and 
community to every generation.

For group sales and discounts email tickets@stlouisballet.org

stlouisballet.org/
classroomstreaming
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  f o r
THE COMMUNITY

CiCi Houston Sudholt (top photo),  
SLB Rehearsal Director, explaining 

the finer points of the“Do It For Love” 
repertory production to Washington 

University Graduate Students.

PRE SHOW TALK

Saint Louis Ballet opened the 2024–2025 season with three celebrated works by George Balanchine 
and Christopher Wheeldon. This powerful start was made even more meaningful by the presence of 
special guests who hold deep connections to these masterworks. Artistic Director Gen Horiuchi, who 
previously danced with Michele Gifford and Nilas Martins at New York City Ballet, welcomed both art-
ists as guest repetiteurs for the season’s opening performances.

In addition, Victoria Simon—a former dancer and stager who worked directly with George Bal-
anchine—joined as a special guest, having set Balanchine’s first and most revered ballet, Serenade, for 
the company.

To mark the occasion, donors were invited to an elegant reception on the terrace of the Touhill Per-
forming Arts Center, featuring cocktails, hors d’oeuvres, and live string music. Guests were treated to 
an engaging conversation as Gen Horiuchi interviewed each repetiteur about the evening’s program. 
Victoria Simon spoke about Serenade; Nilas Martins shared insights into Balanchine’s spirited Western 
Symphony; and Michele Gifford reflected on Christopher Wheeldon’s transcendent pas de deux, After 
the Rain.

Gen Horiuchi leads a question and answer session with Ballet Repetiteurs (L-R) Nilas Martins, Michele Gifford, and Victoria Simon
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“Our family has long been admirers of the performing arts, with music 
and dance holding a particularly special place in our hearts. My daughters 
both danced as young women, enjoying ballet instruction through childhood, 
university, and beyond. In each community we have called home, we have 
sought out local performances and have supported arts access through ongo-
ing charitable contributions. In Connecticut, I was president of the Ridge-
field Symphony Orchestra. In New York and Salt Lake City, we found the 
ballet particularly enchanting. My wife, Pam, was a docent at art museums 
in nearly every city in which we lived, so we loved and supported visual arts 
programs as well. 

In St. Louis, a dear friend – Karen Spector – is on the 
board of the St. Louis Ballet and introduced us to this 
impressive company. As my wife’s hearing worsened, we 
found ourselves drawn more often to the ballet as she 
could enjoy the athleticism and movement even when the 
music grew fainter to her ear. As her health started to 
decline, she was unable to attend performances in per-
son. Pam would have loved the last few shows of this past 
season and I was determined to have her attend the gala. 
While that was not to be, our family attended in her honor 
and in her memory. The ballerina sculpture offered at the 
gala auction was the perfect tribute to Pam. It represents 
the connection our family has to the arts and to dance. It 
represents the beautiful youthful energy Pam held inside 
her, no matter her age or infirmity. 
 
We look forward to many more performances together as a slightly smaller family. St. Louis is rich in its 
cultural assets, and we are lucky as a family to be able to enjoy them–and particularly the St. Louis Ballet–
together.”  ~ Ted Parrot

donor spotlight:
Ted Parrot

Ryan and Erika Beeler, Kama Giedra, and Ted Parrot 
at the Saint Louis Ballet Spring Gala 

Ted Parrot first became a donor to Saint Louis Ballet during 
our Giving Tuesday campaign in late 2024. When we met him 
in person at the 2025 Spring Gala, his presence—and pur-
pose—left a lasting impression. During the evening’s auction, 
Ted raised his paddle for a beautiful ballerina sculpture and 
held it high with unwavering conviction. As the bidding con-
tinued, it was clear his support came from a deeply personal 
place. Ted shared with us that his beloved wife, who had re-
cently passed, was a devoted lover of the arts and ballet. That 
evening, he bid not only in support of Saint Louis Ballet, but 
in tribute to her memory. His heartfelt gesture reminded us of 
the powerful ways ballet can connect us to those we love, and 
we are honored to recognize Ted as a cherished member of 
our donor family.

Ted Parrot with Sculptor Abraham Moehler

Ted with his wife Pam Parrot
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LIFE AT SAINT LOUIS BALLET
A special feature about the 

life and needs of professional 
dancers and what your 

support helps.

BALLET AND BROADWAY
Featuring Michele Gifford, 
repetiteur for Christopher 

Wheeldon’s 
CAROUSEL {A DANCE}

 i n s ide  th e  ba l l e t
FEATURED VIDEOS

BALLET AND BROADWAY
In rehearsals with ballet and 

broadway legend 
Robert LaFosse rehearsing 

Jerome Robbins’ INTERPLAY, 
a St. Louis premiere.

https://youtu.be/VauogocbuL8
https://youtu.be/pNdWFFCQF28
https://youtu.be/t2V13MSMpBk
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 j o i n ing  th e  t eam
WARDROBE MANAGERS

This season, Saint Louis Ballet was thrilled to welcome Lauren Cram 
(Above Left) and Barbara Daniszewski (Above Right) to our team as 
Wardrobe Managers. Together, they brought a dynamic blend of creativ-
ity, experience, and passion to the costume department—designing new 
pieces, managing our existing wardrobe, and ensuring each production 
looked as stunning as it did stage-ready.

A St. Louis native, Lauren Cram blends her background in competitive 
dance, fashion design, and costume creation with a flair for vintage style 
and sparkle. From costuming Mean Girls at COCA to teaching youth de-
sign classes and running her own fabric business, Lauren brings artistic 
vision and versatility to the role—plus a deep love for design, dance, and 
sequins.

Barbara Daniszewski brings over 25 years of ballet costuming experi-
ence and a unique perspective as a former ballet dancer and teacher. 
Her professional costuming background and understanding of how cos-
tumes support movement and storytelling on stage have made her an 
invaluable addition to our production team.

As we’ve wrapped up 
the 2024–2025 season, 
we celebrate Lauren 
and Barbara’s incred-
ible work behind the 
scenes. Their dedica-
tion and artistry have 
elevated our produc-
tions, and we’re so 
grateful to have them 
as part of the Saint 
Louis Ballet family.
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 wor ld  r enowned  cho r e og rapher s 
MASTER WORKS FOR ST. LOUIS 

Thanks to the extraordinary leadership and connections of Artistic Director 
Gen Horiuchi, Saint Louis Ballet continues to benefit from unparalleled access to world-

renowned choreographers and repetiteurs. 

This past season alone, we welcomed stagers for Jerome Robbins’ Interplay, Justin Peck’s 
In Creases, and Christopher Wheeldon’s After the Rain—all St. Louis premieres—along 

with Wheeldon’s Carousel (A Dance) and Balanchine masterworks Serenade and 
Western Symphony. In addition a world premiere by Christopher d’Amboise was met with 
equal adoration during the February Winter Series. These opportunities elevate our com-

pany, enrich our dancers, and bring the very best of the ballet world to St. Louis audiences.

 Chr i s t ophe r  Whee ldon

 Jerome  Robb in s George  Balanch in e

 Jus t i n  Peck
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sa in t  l ou i s  ba l l e t
BY THE NUMBERS

23 Performances

19,294  Audience Attendance

714 Subscriptions 105 Subscribers

719  Generous Donors

4  World Premieres

8  St.  Louis Premieres

26  Dancers Employed

20,210  Eblast Subscribers

$912,907 Ticket Revenues

$128,846  Boutique Sales

Balanchine’s “Who Cares?”

Wheeldon’s “After the Rain”

d’Amboise’ “Puttin’ On The Ritz”

Peck’s “In Creases”
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FINANCIAL REPORT

EXPENSES	
Program	     $1,784,038

General and 
Administrative  $292,127

Fundraising	     $225,318

Total Expenses 
		      $2,301,483
	

ASSETS 
Cash and Investments     $163,682 
Accounts Receivable	      $-
Prepaid Expenses	      $29,107
Property & Equipment    $81,642

Total Assets:	                  $274,431

STATEMENT OF FINANCIAL POSITION

LIABILITIES	
Accounts Payable and 
Accrued Expenses	  $11,787
Deferred Revenue	  $50,403

Total Liabilites:	  $62,190
	

NET ASSETS	
Without donor restrictions	  $134,234
With donor restrictions	  $78,007
Total Net Assets	  	  $212,241
	
TOTAL LIABILITIES & NET ASSETS	  	
				     $274,431
	

REVENUES AND SUPPORT 
Ticket Sales 		  $972,218

Contributions 
and Grants	        	 $681,337

Tuition for 
Trainee Program 	 $46,645

Events			  $200,262
Merchandise 		 $52,834
Other	  		  $8,560

Total Revenues and Support:
			   $1,961,856

STATEMENT OF ACTIVITIES

Net Assets, Beginning of Year	  $551,868
	
Change in Net Assets	  	 ($339,627)
	
Net Assets, End of Year	  	 $212,241
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f  ANNUAL FUND f
 July 1, 2024-June 30, 2025 

Saint Louis Ballet is indebted to the individuals, foundations and corporations that support annual operations.

PREMIÉRE
$50,000 - $100,000

Armstrong Teasdale LLP*
Saint Louis Ballet School*
The Shubert Foundation

DIRECTOR’S CIRCLE
$25,000 - $49,999

Regional Arts Commission
Mary Strauss

Thomas R. and Carol Voss
Mann Family Foundation

Missouri Arts Council
The Steward Family Foundation

In honor of Carol and Thomas R. Voss

CHOREOGRAPHER’S CIRCLE
$10,000 - $24,999
Ameren Missouri
Anonymous (2)
Dr. Anthony and

Mrs. Madalyn Baumstark
Boeing Employees Commumity Fund

Michael and JiaMin Dierberg
Lisa and Robert Forsyth

Patrick and Susan Frangella
The Jerome Robbins Foundation

Dr. Elaine Majerus
Novus International, Inc.

Dick Miles and Patricia Whitaker
Dr. Leo and Mrs. Pat Whiteside

RÉPÉTITEUR’S CIRCLE
$5,000 - $9,999
Anonymous (3)

Laura and Hadi Al-Shathir
Jenny and Chris Bartlow

Erin Beal
Michelle and Dr. Michael Curtis

Jennifer and Steve Davis
Natalie Dixon

Heartland Coca-Cola
Erich and Kallman

Bernard and Marjorie Feldman
Theresa and Peter Karutz

Ann VonAllmen
Weissman

Pamela Wollenberg

BALLET MASTER
$2,500 - $4,999

Bruce Arnold
Mrs. Connie Burkhardt

Maryanne Hertel and Kevin Counihan
Elizabeth Dixon

Michael Feldman and Jacob Laws
Don Ferguson and Maryam Haidery

David and Sarah Glasser
In honor of Simone Glasser

In honor of Pat and Leo Whiteside

Mike and Vicki Kiefer
Dana M. Peters

Ruth and Lawrence Miller
David Morris and Joey Neal

Erin Rachmiel
Mary Pat and Tom Santel

Sandra and Virgil VanTrease
In honor of Mrs. Blanche Touhill

PRINCIPAL
$1,000 - $2,499

Anonymous
Bruce Alioto

Christina Altholz
Katerina Barquet
Anthony Billings

Maria and John Billings
John R. Bradbury

In Honor of Vanessa Woods
Steve and Jennifer Brooks
Jason and Wendy Brumitt

Mr. and Mrs. James C. Cooper
Frank and Megan Cannistraro

Julie and David Catron
Marlene and James Clark

Lori and Ken Cornett
Teresa Andreone and Jon Deuchler

Meg Foley and Richard Rand
In honor of Jean MacNeish Rand

Margaret and Donald Franz
Dr. Mariela Del Valle-Cruz

David Ganz
Chris and Meg Griesedieck
Tracy and Matt Hannuksela

Mark Hartnagel
Keri Scriven & Rocco Hueneke

Dr. Andrea Itzkowitz
Roger Johnson and Suzanne Baker

Lindsey and David Jones
Olga Levine

Laurie and Sean Lock
Jennifer and Greg Martin

Judy Maul
Madison’s Dancewear*

Jennifer and Matt Morris
Toni Murphy

Jeffrey and Susan Papajcik
Ted Parrot

Jeanine Pelikan and Frank Page
Kristin Poole

In honor of Jean MacNeish Rand

Mel Pashea and Ray Simon
Jenny Truong and Wayne Sit

Karen and David Spector
Julie Stiles
Tyler Tate

Vivienne Topping
Blanche and Joseph Touhill

Dr. Selden Trimble
In honor of Kathleen Trimble

In honor of Ridley Trimble Virdeh

Lindsey and Nathan Voorhees
Mei Chen Welland

Steve Whealon
Jennifer Wood

PRINCIPAL CHARACTER ARTISTS
$500 - $999

Anonymous (2)
Karen Allgeier

Carrie and Bryan Branson
Bill and Jacylyn Brizzard

Mr. Carl and Dr. Sarah Boyd
Courtney Christensen

Robin and Michael Connelly
Cigna Foundation

Myles Essick
Richard Gnecco

Keith & Cindi Guller
In honor of Karen Spector

Lisa LeMasters
Ted LeVine
Sarah Luem

Kimberly McAllister and
Harold Wones

In honor of Lili Werner

Jo Ann McNaughton-Kade
In honor of Katherine Kade

In honor of Lili Werner

Stacy McRae
Jenny Meyer

Elaine Murphy
Sarah Patton

The Schoen Family
Kendra Scott

Barbara and Amos Shamir
Victoria Simon-Wion

Lesley Slade
Pippin and Obi Whiteside

Ms. Laura Wagner
Dr. Karen Whiteside and Mike Smith

Richard Colignon and
Dr. Chikako Usui

SOLOISTS
$275 - $499

Steven Alagna
Trupthy and Tripti Bharadwaj

Patricia Bubash
Julianne Callaway

Mirjam and Richard Collegeman
Jacob Conrad

Rebecca and Jeffrey Cook
James Elliott
Laura Farkas

Celia Gahagan
Leigh Ellen and Raymond Griffiths

Kimberly Kingman
Linda Landendecker-Corley

Kathy LaRocco and Marc Ellis
Aly Maixner

Continued
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Craig and Sarah Masterson
John McConaghy
Julie McDonough

Julie Pittman
Sarah and Joseph Rector

Ahmet Unal
Adrienne Visor

Scott and Mary Ann Wymore

CORPS DE BALLET
$125 - $274

Sonja and Jack Anderson
Kris and Mark Arneson

Joy and John Bortle
Tom and Carla Brown

Philip and Stephanie Burkemper
Julie Byrnes

Michael Campeau
Louise Cenatiempo

In honor of Verna Cenatiempo
Dorene Cipriano
Florence Cohn

Mandy and Sean Copenhaver
Michelle De Villar

Kelly Duhigg
Nancy Eble
Jessica Elliff

Mary Clare Florentin
Dr. Sophia Ford Glanton and

Dr. Luvell Glanton
Eileen Gmerek

Susan and Marc Gordon
In honor of Carol and Thomas R. Voss

Mr. Edward and
Mrs. Karen Hempstead

In honor of Karen Spector
Cathy Hooper

Christine Jenkins
Tyler Johnson

Martha Kaufmann
Abigail Kepple

Dr. and Mrs. Takayuki Kimura
Sarah Kupka

Elisabeth Laspe
David and Stephanie Loesch

Emma Lozowski
Margaret and Brian Lyons

Mr. Branko and Dr. Gina Marusic
Will Mattingly

Isaac and Danielle Mosley
Tressa Murphy

Austin Ostermeier
Panera

Katrina Pon and Aaron Hughes
John and Tami Rhea

Stephanie Riven
Ben Rudin

Jannette Rusch and Joseph Corvo
Darlene Scaglione
Amanda Skillern
Christine Stevens

Catherine and Ken Stuckenschneider
Lauren and Elliot Surdyke

Haroon Taqi
Brenda and Greg Teakert

Renee Templeraud
The Vault Luxury Resale
Odile and Fred Tompkins

Jan Trosper
Rebecca and Chris van Bergen

Wim Vandenhoeck
Vicki Ventrella-Meyer

Patricia Vogelsang
Cameron Weld

Christopher Wildman
Danny Williams

APPRENTICE
$75 - $124

Anonymous
Angela Adams
Laurie Andreski
Kamila Barquet
Nannette Bell

Vicki Bensinger
Laurie and Bruce Berwald

Joshua Billings

Ashlyn Wedding Brown
Roger Buchta

Joyce and Kenneth Budt
David and Maggie Chi

John Christian
Florence Cohn

John and Kelly Connole
In honor of Dr. Leo and Mrs. Pat Whiteside

Patrice Deutsch
Molly Edwards
Sharon Fivel

Sean Florentin
Mr. and Mrs. Donald Foerster

Mr. and Mrs. Bob and Carol Marsh
Kati Geoppo

Kim and Steve Hackman
Miran and David Halen

Robert Hardcastle
Marilyn Haselroth

Paula Johnson
Megan Jolly

Suzanne and Tim Jones
Megan Just

Christine Kardell
Kelly Kodner

Jason and Caroline Lee
Christine Marks

Christopher Meyer
Mindy Meyers

Elizabeth Miller
Abraham Mohler

Sean Moran
Lynn Murphy

Nick O’Hanlon
Timothy Osiek

Christina Oulamine
Rachel Presti and Jeremy Williams

Gina Prevett
Dennis Rugen

Annemarie Rom-Weisenbach
Annemarie Ruhlin
Nick Schandlbauer
Joanne Schwartz

Melissa Shellenberger-Melnick
Ross Sherman

Gary Solbrekken
Anne Street

Bonnie and Alan Templeton
Trio Foundation of St. Louis

Charles Tuschling
In honor of Margarita Botta

Mr. & Mrs. Bryan Voss
Sherry and Tim Wichmer

Deana Wilt
Donald Wolford
Vanessa Woods

Fran Zamler

We would like to thank the following 
companies for their participation in 

matching gifts:

Boeing
Cigna Foundation

 Mastercard
Reinsurance Group of America

*= In Kind Donation

21c Museum Hotel
3 degrees STL

Abraham Mohler
Abraham Mohler

Belle Gente
Box Hill Grocer

Byrd Designer Consignment
City Coffee & Creperie

Closet Factory - The Art of Organization
Craft Alliance Center of Art & Design

Cyrano’s Cafe
Cyrano’s Cafe

Danielle Mosley
Erin Beal

Erin VanTrease
Fizz Facial Bar St. Louis

GLO30
Head to Toe Dancewear

Jackie Leisler Design
Jane’s House Studio

Jennifer Morris
Jim Jatcko Painting

John Bradbury
Karen Whiteside

Ken Stuckenschneider
Kendra Scott

Kirkwood Pop Company
Kitchen Conservatory

Kreis’ Restaurant
Lake Forest Country Club

Laura Al-Shathir
Le Cafe

Leigh Ellen Griffiths
Lilly Pulitzer

Lou Fusz Automotive Network
Marconi Mercato on the Hill

Michelle Curtis
Mugs of Mud

Namaste Yoga Studio
Natalie Dixon
Oceano Bistro

Olga Levine Prodaneshtsky
Opera Theater of St. Louis

Parker’s Table
Patricia Whiteside
Patricia Whiteside

Paul Manno’s St. Louis
Personality Explained

Rapsodo Inc.
Saint Louis Art Museum

Saint Louis Ballet
Saint Louis Club

Salads 2 Your Door
Sarah Glasser

Sarah Masterson
Smoke House Market

Sol - Sunless Tan
St. Louis Cardinals
St. Louis City SC
Sucrose Bakery

Tacony Corporation
Teresa Braeckel

Teri Seiler
The Diamond Bar

The Racquet Club Ladue
The Repertory Theatre of St. Louis

The Tent Boutique
The Vault Luxury Resale

The Whitfield School
Truffles Restaurant

Union Avenue Opera
Vicki Kiefer

Winter Opera Saint Louis
Ya Ya’s

YellowStone Cafe and Lazy River Grill

f  GALA AUCTION 
DONORS  f
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ARTISTIC/PRODUCTION 
PERSONNEL

Executive and Artistic Director
Gen Horiuchi

Rehearsal Director
CiCi Houston Sudholt

Assistant Rehearsal Director
Christine Settembrino

Lighting Designer
Maureen Berry

Wardrobe Managers
Lauren Cram
Barbara Daniszewski

Videography/Photography/Social Media
Pratt & Kreidich

ADMINISTRATIVE 
PERSONNEL

Director of Finance
Julie Abernathy

Director of Donor Relations
Nancy Jatcko

Development Events Coordinator
Teresa Braeckel

Manager of Design and Marketing
Tanya Strautmann

Company Manager
Liz Lloyd

Marketing Consultant
Nancy Goldstein

Public Relations Consultant
Cindy Lander Wallach

Manager of Ticketing and Patron Services
Seana Beard

Management Consultant
John Cattanach

Zoe Middleton in Justin Peck’s “In Creases”


